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The results will be announced after the Finals Part 2. The winner will be awarded “IFAC-Juilliard Prize” or
“IFAC-Juilliard Encouragement Prize” by IFAC.
Dr. Handa Encouragement Prize also will be awarded to a singer or possibly singers chosen from the finalists.

{ IFAC-JUILLIARD PRIZE

This prize is for the singer who is recognized not only as the winner of this competition but also as qualifying to
proceed to the final audition in NYC for admission to The Juilliard School.

|. The winner will be invited to the second-stage (final) audition at The Juilliard School to be held
in March 201 3.

2. The winner will be offered 4-7 days workshops and/or private lessons at The Juilliard School.
3. Round-trip air ticket between Japan and NY and accommodation to the value of 500,000 Yen

4. Free English course lessons at Eiken-ikkyu/ TOEIC/ TOEFL Juku
(until achieving a high enough TOEFL score to enter Juilliard however, until February 15, 2013).

5. Scholarship of up to $50,000 to cover the cost of tuition, room and board for one year
If the finalist successfully passes the audition and is accepted into The Juilliard School,
the winner will receive the scholarship.

{ IFAC-JUILLIARD ENCOURAGEMENT PRIZE

If the winner of the final part 2 is considered not yet ready to enter The Juilliard School, s/he will be awarded
the “IFAC-uilliard Encouragement Prize”

I. This winner will be offered 4-7 days workshops and/or private lessons at The Juilliard School in NYC.

2. Round-trip air ticket between Japan and NY and accommodation to the value of 300,000 yen
will be awardedas an additional prize.

{ Dr.HANDA ENCOURAGEMENT PRIZE

A singer or possibly singers will be chosen from the finalists.

Juilliard Orchestra at Alice Tully Hall, October 2009; Jennifer Zetlan, soprano; Michael Truesdell, percussion / Photo by Nan Melville 10
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PARTI : WORKSHOP

Date : Monday, Oct. |5 and Tuesday, Oct. 16,2012, 14:00~
Venue : TOKYO FM HALL
FM Center 2F, |-7 Kojimachi, Chiyoda-ku, Tokyo Tel.03-3221-0080
Repertoire : Same as Pre-screening
Accompanist : Please provide for your own accompanist for this audition
Instructor : Dr. Brian Zeger
(Artistic Director of Vocal Arts-The Juilliard School)

PART?2 : AUDITION (as first-stage audition to The Juilliard School)

Date: Tuesday, Oct. 16, 2012, 22:00~
Venue: TOKYO FM HALL
Repertoire: Same as Pre-screening
Accompanist: Please provide for your own accompanist for this audition
Judges: Dr. Brian Zeger
(Artistic Director of Vocal Arts-The Juilliard School)
The Juilliard School professoriate (Live Broadcast by Satellite)

Both Pre-Screening and Finals will be open to the public.
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DATE & VENUE

TOKYO  Date: Monday, July 9 and Tuesday, July 10, 2012, 14:00~
Venue : Hamarikyu Asahi Hall

5-3-2 Tsukiji, Chuo-ku, Tokyo Tel.03-5541-8710

OSAKA Date: Thursday, July 12,2012, [4:.00~
Venue : Ishihara Hall

Shin-Ishihara Bldg.2, 1-3-15 Edobori, Nishi-ku, Osaka Tel.06-6449-1276

AUDITION REPERTOIRE

|. An ltalian art song or aria from |8th century or before
2. A song in English (not a translation)

3. A third selection in any language

4. An aria from an opera or oratorio

5. One German Lied

6. One French Melodie

Please fill out the six song titles on the application form in advance. At Pre-screening, please select two
from this repertoire. (Judges may ask you to stop at any time during singing).

JUDGES

Dr. Haruhisa Handa (IFAC Chairman, Opera singer), Prof. Yoshinobu Kuribayashi (Opera singer),
Prof. Marcella Reale (Opera singer)

QUALIFICATIONS FOR APPLYING

A person who should be Japanese citizenship with vocal ability equal to or higher than
music college graduation.

A person who is eager to study at The Juilliard School.

A person who has a desire to study English.

X You have to submit TOEFL score to The Juilliard School until February 15, 2013. There are four months till the
deadline after the finals. If you need gaining English skills, IFAC provide you intensive English training.
The minimum required TOEFL score is:
73 (BT ) with a minimum writing score of | | for Graduate Diploma
89 (BT ) with a minimum writing score of 2| for Master of Music

WHAT YOU NEED FOR APPLYING (NO APPLICATION FEE)

(1) Prescribed application form
(2) A letter of recommendation
(3) 2 photos (4cm X 5cm )

X Please fill out your name on the back of the two.
One is attached to the application form, please enclose another.

HOW TO APPLY

Please send the above documents to the address below.
{Mailing Address for Applications)

The International Foundation for Arts and Culture
Bishiken bldg. 2nd floor, 2-18-9 Nishiogi-minami, Suginami-ku, Tokyo 167-0053 Japan

ACCEPTANCE PERIOD APPLICATION FORMS

Monday, April 2 — Monday, June 25

Admission ticket to examination and details about the Pre-screening Audition will be sent
to you by June 30.
If you do not receive these documents, please contact IFAC.

FOR MORE INFORMATION

The International Foundation for Arts and Culture
Tel: +81-3-5336-6870 (9am — 6pm Monday —Friday)

http://www.ifac.or.jp/

Personal information on the application form for IFAC-Juilliard Prize Singing Competition will be used only for this audition.
All documents you send to IFAC will be used only for the purpose of the audition, and these documents will not be returnable.
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The Juilliard Prize is an exciting and timely new venture for The Juilliard School. In my
travels, as Director of the Vocal Arts Program at Juilliard, Executive Director for the
Metropolitan Opera’s Lindemann Young Artist Development Program, and as a
performing pianist and accompanist, | have been consistently struck by the wealth of
vocal talent that exists in Asia, particularly in Japan. Japanese musicians have long
displayed a wonderful responsiveness to the Westemn classical music tradition. Many of
today'’s finest performers throughout the world originate from Japan.

The generous and visionary Juilliard Prize, the superb conception for which we must
thank Dr. Haruhisa Handa and the International Foundation for Arts and Culture, will
prove an important resource for Juilliard as we seek to discover the most talented
young singers in Japan and give them an opportunity to audition for a coveted spot
among Juilliard’s incoming class. Further, it is my profound hope that the existence of
the Juilliard Prize will also give Japanese students and their teachers an international
perspective while inspiring gifted young people with ambitions to be performing artists
to reach for their dreams. | very much look forward to being in Japan this fall to hear
these exceptionally talented singers in person.

TSAT Y » DI

Va2 ) 7 — BRI

Dr. Brian Zeger

Avrtistic Director of Vocal Arts
The Juilliard School

Juilliard Opera, Francis Poulenc,
Dialogues des Carmélites, 2010
Photo by Nan Melville
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| am very glad that the International Foundation for Arts and Culture (IFAC) and
The Juilliard School have collaborated to hold auditions in Japan for entry to The
Juilliard School to study singing.

Countless Japanese musicians have in the past taken themselves up to the challenge
of studying at The Juilliard School. | myself have never even considered that the day
would come when we could send off our young singers to The Juilliard School in this
way. It is wonderful that these auditions have opened up an avenue in Japan to this
world-class school. It is a groundbreaking development of extraordinary significance.

| understand that when The Juilliard School was established early in the 20th century,
its aim was to develop into a school to rival the conservatoires of Europe. But now, it is
renowned across the world as a musical institution of the highest level and young
musicians from the world over, including Europe, aspire to study at The Juilliard School.

The school has also formed a partnership with the Metropolitan Opera and is putting
its energies into cultivating young opera singers. There would be nothing more pleasing
than to see young talented people from Japan make the most of the opportunity to
study at such a top-class school and then flourish on the world stage.

| sincerely hope that with these auditions, as many as possible of the top-level
musicians of tomorrow take flight into the world. | look forward to seeing you all apply
and | hope your careers flourish into the future.

Jazz Rehearsal Studio / Photo by Chris Cooper Glorya Kaufman Dance Studio / Photo by Chris Cooper

Receiving the
1st IFAC-Juilliard Prize

The recipient of the highest award
in the Ist IFAC-uilliard Prize Singing Competition
by IFAC

Takaoki Onishi

I'm truly delighted that IFAC and the Juilliard School of Music will be holding again this year an audition that is like a dream
come true.

| myself experienced such a dream when | passed the |st [IFAC-uilliard Prize Singing Competition and sat the entrance
exam for the Juilliard School of Music in New York. | can't express how thankful | am to Chairman Handa for paving a road
for students from Japan to take the entrance exam to the Juilliard School of Music. Being able to attend the Juilliard School
of Music has been the greatest experience of my life.

While | was studying in Japan, the Juilliard School of Music seemed like a far and distant place. | could hardly even imagine
studying abroad, and after graduating from university, | remember struggling, not knowing my way forward. However, it was
during this time when | found out about the IFAC-Juilliard Prize Singing Competition.

Excellent vocalists gathered from across the country and the final judging was broadcast via satellite simultaneously in
Japan and the US. Such a groundbreaking audition surely doesn’t exist anywhere else in Japan or anywhere else in the world.

Life as a student at the Juilliard School of Music is a continuous succession of meetings with fantastic musicians, and of new
discoveries. The Juilliard School of Music is one of the preeminent schools in the world, and its voice department has a
comprehensive program for nurturing the talents of musicians. Strong coaches of a level rarely seen in the world conduct
their lessons with the utmost care for their students. The diction coach is a working expert who has provided language
training to a number of world-renowned opera houses including the Metropolitan Opera House. Voice instruction is
provided by a group of veteran vocal music instructors that have trained many global singers. I've had the good fortune to
be involved as a soloist in three different opera productions that received the support of these experts. My lessons have not
been limited to music. By mingling with a variety of people who have gathered from various countries around the world, |
am also learning about the human experience, so vital to a musician of the highest level.

It is undeniable that this audition has made its mark as a great step forward in my own career and experience.

The road to Juilliard is long, and certainly not easy. However, the Juilliard School of Music is not a far and distant place.
Thanks to Chairman Handa's opening the door for us, it is not so far from Japan. A wealth of valuable and wonderful
experiences that you couldn’t find in Japan is waiting in New York.

| truly hope that you will use this audition as a launch point for a new journey, and | look forward to meeting likeminded
people like you in New York. | wish all of the auditioning musicians the very best of luck.

Takaoki Onishi

14



ES 10
F—FTaAcBmLT

5 2 Il
Ja) P— Rk A — 5 S by IFAC
R

(N R

SEROAF R b REFEHZVZCLIZ, TOLERVETTY, ZRUCELT, TOA—T 1> avyEZEUT
R RN TE, Za—T—JICPT2HNTEE L, TOEMES LWEEEIE> T EE o/, IFACHHEE
Ik, ABITEHLTEOET, HMic, o5 0E L

Va7 — REEREZRLUT, KUz lE, TOF—FT 12 a ik, HEZ TR LMD H B L
HTELTY, DALY 27— REEGEDTAT T, HOFOT L L AARDEHD T L2, HACEZTVED
T,

AEODT =272 aw T T, Va7 —REREOT S ATV« V=H—KbMEfEnizC T, HRIIHE->TW3
DN TRNFOANREZHEHL TWE I L] b, HICHEREDOBBEZEZZ L] LI LTl ROFOAN
IR, WO ZECHIND |, Z LT TEERDEECN (2 LORGRZFED S LT, ZiMidtICHEIlTE 5
EWVIEZIE. MOFL L THMFEMER MO UE Lz,

THICENTZDE, HBRICY 2V 7 — REEGOBINKH LT, RHL Y AV ZZ#TE5LTY, FiEEns
—ANTORELTLZETD, FmFlRESMEL EL . SREZETETOANLBICRKEEBENEGEZENTVAEDTY,
o, ROHEINTEY ., ZEEICL > TRREIRENTITH, KOBERLEDHEFZRERCONZHELA—T 1+ a3V
TLl7,

S L7y 7 — )RR L. b A BORRICEENEWEEEHDE L, LA LK TVRIRE. &5
EHLWVBEIRONZ LD DFEICEEINT, 2O —T 4 alicFry LI LT A, BADEENELR ST,
G il imRICES F v VAR WERFA T LICAD E L, HRNE LTI TIEERL, DT A T AR A)VICH
bBRRUGECTEE, TOA—T 42 aryTERTENTEELR,

SHERZEBTZLIDHFRD, TOERES LWEEEZRONE T L ZH-> TRHETA, BREZHMUTHNZEE,
HELMNAESFLEMEAZ T LR FAMCE > TRELABECIRAD ET, BET . ANT B0 LKL THATI I,
o LM LORANDZ T L LBVET,

BRIZIC, CTNETIEXA, WELTLEE>T0AEKTT, ZL T2 —T 1 aViclb-o T EE- K, &7
DD IERRIC, EHOBEBLEALEVERVET, AMH OS5 T VE Lz,

It &9

15

b 3 > Greetings

FAD K NEHIEA R 2 R = kBl e L, TP2U7—RE ) LTaaic
fig LIz, LSO LRI O DR ZIED . FIEJEMPL HF280D T,

19994EN S, FHIM 1dT 2V 77— ROFERNC, MEZHEHOMZEFNZ FEVWE L,
ZOENMF T, ZLOFEEROZEDN, JaVT7—RAXRTNFEICHHTE LN TE
DT,

TalT7—REZ., MRENSUEIRPLG 2D S L, EK3 ZHDOMEEnizizn
TRRENIZED T, YRR RAB 2 EHIME 5T Ik ET, 2DV
T—REARICKD CEHE L (THENEARARTRFTHD FRKTEHOETH)
W, FAEICIER BERER T TRESIEEAE T, coarr—ui, HAZENS A
DI THRER 2 RD 5, BEGEARLRS1E39TT,

VaU7—REIZ, UERBCES>TE, WAVAREKRTHEIANAEDTT, £9,
UEBGENEZ 525307 =)V, YEEGEUN O TSN LiZ5ETH
DEEA., UL, TFEORKS LWEINEDSDNDH->T, ¥IDTAREICEZ>Tc2 & T,
Rk 2L T, —a—I— 7O &SRR BE D, BUERHESIO HARN
ROWEZ, CoK0HETEATLICADE LIz, BAAHARTIE, WEIEHRY
PEBP, FMRBEBRICRICT VR, FRMETSAT7 Y « V—H—h,
AHUTHR AR LT,

THLT, ARSI} 2D T Ra2 2, EFHLmopii Rk e = 2—3—
JIHRFEL, Va7 —ROA—T a2 CHEET, L. A Aok
ZHETE, REEZOENT 27— FAZZFENENED., &2 RUARCE
NHHDTT, ZNUE, JaUVT7—REZDED, TN EARBITEEZOEON, WilH
DFELZTHETT, COEDNE-TERD, FHEHILETRERZRHL, &
TEHILTHEGED, SHICHFA B ONLHEBEDTT,

It is with great enthusiasm that | thank the International Foundation for Arts and
Culture (IFAC), and particularly our good friend, Dr. Haruhisa Handa, for the
imagination and farseeing devotion to the vocal arts that has now borne fruit in the
Juilliard Prize.

In 1999, Dr. Handa made a singularly generous commitment to Juilliard's Vocal Arts
Department that has enabled many exceptionally talented students to perform in
Juilliard's opera performances over the years. The development of the Juilliard Prize
comes out of another extraordinarily generous commitment from IFAC that will further
strengthen Juilliard’s educational resources in the vocal arts for the next decade. With
the creation of the Juilliard Prize, Dr. Handa — himself a noted opera singer and a
devoted musician — has bestowed a wonderful honor upon us. This competition will
be a magnificent opportunity to showcase vocal talent from throughout Japan.

The Juilliard Prize represents something quite new for Juilliard — this will be the first
time that the judging of any prize at Juilliard will occur remotely, through the
technological wonders now available to us. Under the expert guidance of Professor
Kuribayashi, professor emeritus of the Tokyo College of Music, we are confident that
our distinguished faculty, including the department’s director, Brian Zeger, who will join
you in Japan for the judging, will deeply appreciate this unparalleled opportunity to hear
the finest of current Japanese talent.

In collaboration with IFAC, we will bring the best of these gifted young singers to
New York City to audition at Juilliard. Whether or not the winners of the prize are
granted acceptance to Juilliard in any given year, the Juilliard Prize, and the dedication to
excellence that it represents, will form a bridge between our two countries that will
mutually enrich our desire to ensure that exceptional vocal talent is heard and
appropriately recognized, wherever it may flourish.

Jat 7 -WeRUY
SPpp
-

Dr. Joseph W. Polisi
President - The Juilliard School
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The Juilliard School and the International Foundation for Arts and Culture are
combining to foster young talent.

IFAC has conducted a special program in the past in collaboration with one of the
five great baritones of the world, Gregory Yurisich. After establishing the Australian
Opera Studio (AOS) a practical and unique program was undertaken there to give
young singers the ability to perform on any of the world's top opera stages. Artists at
the AOS built up real stage experience through this program. Graduates have taken
top prizes in six of the eight major vocal competitions in Oceania and their
international careers have taken off. Based on the experience gained from this
program, a new program for budding operatic talents will be undertaken at The Juilliard
School.

The cooperation between IFAC and The Juilliard School dates back to 1999. IFAC
has been supporting opera productions by students of Juilliard’s vocal arts department
for the last ten years. The new program signifies a further development of the
relationship.

It goes without saying that The Juilliard School is the primary beacon in the temple to
music to which musicians around the world aspire. Since starting opera studies at the
age of 40, | myself have studied with more than 30 teachers around the world as a
tenor and baritone. | have graduated from two music colleges. | studied with two
famous teachers at Juilliard thanks to the president's kind introduction, and | can say my
experiences then were absolutely wonderful.

| really hope that young Japanese singers also experience The Juilliard School. And |
sincerely hope that through this IFAC program they might try themselves on the world
stage and develop into world-class singers.

Attending the sensational competition

The recipient of the highest award in
the 2nd IFAC-uilliard Prize Singing Competition by IFAC

Mizuho Takeshita

Unexpectedly being chosen for the IFAC-Juilliard Prize in this audition is the greatest thing that has ever happened to me.
What' s more is that through this audition | came upon a definite goal and am now spending every day with a fresh outlook,
and I' m truly grateful for that. As a result, | was able to reach a decision to study abroad in New York. By attending the
audition, | realized that the experience was more valuable than | thought, and | was impressed by how seriously the
sponsors of the audition and the instructors from the Juilliard School of Music considered the vocalists and the future of
music.

At the workshop during the final round, Juilliard School of Music instructor Brian Zeger's words left a lasting impression on
me. He said that he “puts great importance on the humanity of the vocalist” and is “always considering the relationship with
the audience.” The ideas that “the humanity of a vocalist inevitably shows itself in her singing” and by deepening the
relationship between the musician and the audience (society), the art of music contributes to society” had a sobering effect
on me as a vocalist.

What further surprised me was that such a great opportunity to receive the same individual instruction as an actual open
lesson was offered to everyone with aspirations in music, no matter their age and without charge. While the fact that it was
open to the public caused a certain tension in the auditioning vocalists, | felt that it contributed greatly to a feeling of rapport
between the vocalists and the audience that was valuable to the audition.

There were times when | attended recitals and auditions without much success, but | was encouraged by the words of
those around me that said a new door would open if | persistently continued. By taking up the challenge of this audition,
several strokes of good fortune intersected, and | have been given the chance to move on to a new arena. Through the
audition, | have learned important lessons, both musical and related to my personal lifestyle.

I would like other people who love singing to receive the same wonderful opportunity. It makes me very happy to think
that there will be more fellow vocalists improving themselves and interacting with society through music. Please challenge
yourself without apprehension and without fear. In doing so, I' m sure that you will make new discoveries.

In closing, | would like to extend my gratitude to everyone who has cheered and supported me up to now and to
everyone involved in this audition. | truly thank you.

Mizuho Takeshita
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The winner of IFAC-|uilliard Prize must submit the following for admission to The Juilliard School.
Please read the “Program Information and Application Requirements” section on Juilliard’ s website carefully.

http://www.ifac.or.jp/

APPLICATION
Must be submitted by December |, 2012.
OFFICIAL TRANSCRIPT
Must be submitted indicating that the graduation date is no later than February 15, 201 3.
ESSAY
All applicants are required to submit an essay as a component of the Application for Admission.
The Juilliard School has specific topics for the essay. These are found on their website shown above.
TOEFL

The minimum required TOEFL score is:
73 (iBT) with a minimum writing score of | | for Graduate Diploma
89 (iBT) with a minimum writing score of 2| for Master of Music by February |5th, 201 3.
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Greeting : Dr. Haruhisa Handa (Chairman - The International Foundation for Arts and Culture / Opera Singer)
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Greeting : Dr. Joseph W. Polisi (President - The Juilliard School)
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Greeting : Prof. Yoshinobu Kuribayashi (Opera singer/ Vice Chairman - International Foundation for Arts and Culture )
THRES 1 74T« O—H— (D) 7— Rk AR

Greeting : Dr. Brian Zeger (Artistic Director of Vocal Arts - The Juilliard School)
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Message from Mr. Takaoki Onishi, winner of the inaugural IFAC-|uilliard Prize in 2009
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Message from Ms. Mizuho Takeshita, winner of the IFAC - uilliard Prize in 2010
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Application Requirements for Admission to The Juilliard School
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About the International Foundation for Arts and Culture (IFAC)
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“IFAC-Juilliard Prize Singing Competition” will be held in Japan. The purpose of this

H3MTa

competition is to send talented Japanese singers to The Juilliard School in New York City which
is one of the world's best music education institutions.

This competition is officially sponsored by the International Foundation for Arts and Culture
(IFAC) and co-sponsored by The Juilliard School., This audition is considered as the first-stage
audition at The Juilliard School. The winner will be exempt from taking the first-stage audition
and will qualify for a live second-stage audition at The Juilliard School in New York City. If
successful, the winner will be awarded a scholarship to the value of 50, 000 US dollars (for one
year's tuition and dormitory fees).

Takaoki Onishi, the recipient of the highest award in the Ist IFAC-Juilliard Prize Singing
Competition is currently enrolled in the Juilliard School and is having great success in New York,
including being selected to perform in major opera performances and the Juilliard Honors
Recital.
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The lnternational About the International Foundation for Arts and Culture (IFAC)
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The International Foundation for Arts and Culture (IFAC) is a non-profit organization established for the purpose of
promoting social welfare activities through music and arts-related events. Founded in 1996, it was officially recognized as
NPO (authorized non-profit organization) by the government of Tokyo in 1999.

After its foundation, IFAC has been greatly supported by a number of people. It has approximately 2,000 individual and
corporate members as of March 2012, Many corporations and individuals have given their approval to IFAC's objectives
and have contributed, assisted, and supported its activities in various ways.

IFAC has established IFAC-USA, IFAC-UK and IFAC Australia. These organizations are charitable entities in accordance
with the laws of the respective countries. I[FAC maintains broad cooperative relationships with each of these
organizations and carries out art and welfare-related activities internationally in collaboration with each other.

IFAC Opera Sep. 2010, Opera "Nabucco"
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