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About the Prizes

The best singer will receive “IFAC-Juilliard Prize” or “IFAC-Juilliard Encouragement Prize”.

IFAC-]Juilliard Prize

This prize will be awarded to the person who has been recognized as the Successful candidate of the Juilliard primary test.

1. Qualification for the final audition at The Juilliard School to be held in March 2014

2. Voice lessons at The Juilliard School in NYC (4 days - a week)

3. Round-trip air ticket between Japan and NY and accommodation to the value of 500,000 Yen
4. Free English course lessons at Eiken-ikkyu/ TOEIC/ TOEFL Juku to the value of 1,000,000 Yen
5. Scholarship of up to $50,000 to cover the cost of tuition, room and board for one year

IFAC-Juilliard Encouragement Prize

If there is nobody qualified for “IFAC-Juilliard Prize”, the best singer will receive this prize.

1. Voice lessons at The Juilliard School in NYC (4 days - a week)
2. Round-trip air ticket between Japan and NY and accommodation to the value of 300,000 Yen

Dr. Handa Encouragement Prize

This will be awarded to a singer or possibly singers chosen from the finalists,
and a testimonial and a memento will be given.
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Dr.HaruhisaHanda  Chairman - International Foundation for Arts and Culture (IFAC)
Opera Singer
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Doshisha University (BA in Economics). An advance course in vocal music at Musashino
Academia Musicae (Dip.). Western Australian Academy of Performing Arts at Edith Cowan
University (MA). The Academy of Arts and Design at Tsinghua University in Beijing (Ph.D). The
Study of Chinese Classical Texts at Zhejiang University in Hangzhou (Ph.D). The Juilliard School
(Honorary Doctorate of Humane Letters). Honorary Patron and Guest Artist of Opera Australia,
national opera company, resident at the Sydney Opera House. Professor of Vocal Music at Ariake
College of Education and the Arts, Japan
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Greetings
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Dr. Joseph W. Polisi President The Juilliard School
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The University of Connecticut (BA)

The Fletcher School of Law and Diplomacy, at Tufts University. (M.A)

Yale University (Ph.D. of Musical Arts) The Conservatoire de Paris (1973-1974)
Executive Officer The Yale School of Music (1976-1980)

Dean of the music department at the Manhattan School of Music (1983-1984) and the
University of Cincinnati College-Conservatory of Music (1983-1984)
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The Juilliard School and the International Foundation for Arts and Culture are combining to foster young talent.

IFAC has conducted a special program in the past in collaboration with one of the five great baritones of the world, Gregory
Yurisich. After establishing the Australian Opera Studio (AOS) a practical and unique program was undertaken there to give
young singers the ability to perform on any of the world’ s top opera stages. Artists at the AOS built up real stage experience
through this program. Graduates have taken top prizes in six of the eight major vocal competitions in Oceania and their
international careers have taken off. Based on the experience gained from this program, a new program for budding operatic
talents will be undertaken at The Juilliard School.

The cooperation between IFAC and The Juilliard School dates back to 1999. IFAC has been supporting opera productions by
students of Juilliard’ s vocal arts department for the last ten years. The new program signifies a further development of the
relationship.

It goes without saying that The Juilliard School is the primary beacon in the temple to music to which musicians around the
world aspire. Since starting opera studies at the age of 40, I myself have studied with more than 30 teachers around the world as
a tenor and baritone. I have graduated from two music colleges. I studied with two famous teachers at Juilliard thanks to the
president’ s kind introduction, and I can say my experiences then were absolutely wonderful.

I really hope that young Japanese singers also experience The Juilliard School. And I sincerely hope that through this IFAC
program they might try themselves on the world stage and develop into world-class singers.

It is with great enthusiasm that I thank the International Foundation for Arts and Culture (IFAC), and particularly our good
friend, Dr. Haruhisa Handa, for the imagination and farseeing devotion to the vocal arts that has now borne fruit in the Juilliard
Prize.

In 1999, Dr. Handa made a singularly generous commitment to Juilliard’ s Vocal Arts Department that has enabled many
exceptionally talented students to perform in Juilliard’ s opera performances over the years. The development of the Juilliard
Prize comes out of another extraordinarily generous commitment from IFAC that will further strengthen Juilliard” s educational
resources in the vocal arts. With the creation of the Juilliard Prize, Dr. Handa - himself a noted opera singer and a devoted
musician - has bestowed a wonderful honor upon us. This competition will be a magnificent opportunity to showcase vocal talent
from throughout Japan.

The Juilliard Prize represents something quite new for Juilliard - this will be the first time that the judging of any prize at
Juilliard will occur remotely, through the technological wonders now available to us. Under the expert guidance of Professor
Kuribayashi, professor emeritus of the Tokyo College of Music, we are confident that our distinguished faculty, including the
department’ s director, Brian Zeger, who will join you in Japan for the judging, will deeply appreciate this unparalleled opportunity
to hear the finest of current Japanese talent.

In collaboration with IFAC, we will bring the best of these gifted young singers to New York City to audition at Juilliard.
Whether or not the winners of the prize are granted acceptance to Juilliard in any given year, the Juilliard Prize, and the
dedication to excellence that it represents, will form a bridge between our two countries that will mutually enrich our desire to
ensure that exceptional vocal talent is heard and appropriately recognized, wherever it may flourish.
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Prof. Yoshinobu Kuribayashi ~ Vice Chairman - International Foundation for Arts and
Culture (IFAQ)
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B b —BEKE (1973), EMBERXEAEERE (1981), FREERZE (1999),
AREMERBERE (2006), TRR_MSEER, RREEAFREHE,

Tokyo University of the Arts (BA)

The first Japanese research student of Teatro alla Scala

The Gian Battista Viotti International Music Competition Gold Prize (1958)
Suntory Music Award (1973)

Award for Arts by Minister of Education and Culture (1981)

Medal with Purple Ribbon (1999)

The Imperial Award of the Japan Art Academy (2006)

The former Chair of the Board of Directors of Tokyo Nikikai Opera Foundation
Professor emeritus of Tokyo College of Music
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I am very glad that the International Foundation for Arts and Culture (IFAC) and The Juilliard School have

collaborated to hold auditions in Japan for entry to The Juilliard School to study singing.

Countless Japanese musicians have in the past taken themselves up to the challenge of studying at The Juilliard
School. I myself have never even considered that the day would come when we could send off our young singers to The
Juilliard School in this way. It is wonderful that these auditions have opened up an avenue in Japan to this world-class

school. It is a groundbreaking development of extraordinary significance, and I must say, it really is like a dream.

I understand that when The Juilliard School was established early in the 20th century, its aim was to develop into a
school to rival the conservatoires of Europe. But now, it is renowned across the world as a musical institution of the

highest level and young musicians from the world over, including Europe, aspire to study at The Juilliard School.

The school has also formed a partnership with the Metropolitan Opera and is putting its energies into cultivating
young opera singers. There would be nothing more pleasing than to see young talented people from Japan make the most

of the opportunity to study at such a top-class school and then flourish on the world stage.

I sincerely hope that with these auditions, as many as possible of the top-level musicians of tomorrow take flight into

the world. I look forward to seeing you all apply and I hope your careers flourish into the future.

Greetings

DA77 I—H— J21UV7-FEXR BEXERE
Dr. Brian Zeger Artistic Director of Vocal Arts The Juilliard School
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Harvard College(BA)

The Juilliard School (M.M.)

Manhattan School of Music (D.M.A.)

The Juilliard School Faculty since 1993

The Juilliard School, artistic director of vocal arts since 2004

[V2U7—FEIPRIRSINEL 2283 V27— FE RIS T 2 AAB I 2 HRE T AIE T2
V7 —FERREREEIRELL T ANTRY Y A RGOV TR VB FERBRBER T 0TI L8 EFELT 28T
SAMNERFLL T RS2 AHIRITLET . ZL IR DOE AT TH 7 V7T A H EDDIFHA A %
KOITJEI RV E 2 CEF L HAR NE 25 P BRI REMUSE 2RI CEF L7 LA A
DL LDHAD G IER D R KM THE—BOMWHEZL TV LT A OMYTT,

TaUT7—FEIE, A L R SR S0 KB Y a Il EBIL7: 7T a s I LT .20
BBl CORDFEHIHANLE F R BRE LML ZLDANDENTH ST )T —FEFEBEAFDIZDIT,
F =Tt a 2R T 55D T ST RIS BT RIS S TH B e 2T ANSELELEERD
CLIEHEVDHYFY A F 7 TR DO H HHAR N A ERHIHICLS>TDH V27— FRIZESDFEIHANT T
KRERIAERDILEMBLTOE T ASHARZI N F D SNLLE TR BRI bOWF 2L 2R LA
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The Juilliard Prize is an exciting and timely new venture for The Juilliard School. In my travels, as Director of the

the Executive Director of the Metropolitan Opera Lindemann Young Artist Development Program

Vocal Arts Program at Juilliard, Executive Director for the Metropolitan Opera’ s Lindemann Young Artist Development
Program, and as a performing pianist and accompanist, I have been consistently struck by the wealth of vocal talent that
exists in Asia, particularly in Japan. Japanese musicians have long displayed a wonderful responsiveness to the Western
classical music tradition. Many of today’ s finest performers throughout the world originate from Japan.

The generous and visionary Juilliard Prize, the superb conception for which we must thank Dr. Haruhisa Handa and
the International Foundation for Arts and Culture, will prove an important resource for Juilliard as we seek to discover
the most talented young singers in Japan and give them an opportunity to audition for a coveted spot among Juilliard’ s
incoming class. Further, it is my profound hope that the existence of the Juilliard Prize will also give Japanese students
and their teachers an international perspective while inspiring gifted young people with ambitions to be performing
artists to reach for their dreams. I very much look forward to being in Japan this fall to hear these exceptionally
talented singers in person.
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Stage Director / Acting teacher, The Juilliard School
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Columbia University (B.A: summa cum laude)

Washington National Opera's Domingo/Cafritz Young Artist Program

Faculty of the Juilliard School

Faculty of the Columbia University Department of Theatre,

Faculty of Westminster Choir College

Faculty of the Lindemann Young Artist Development Program at the Metropolitan Opera
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Greetings

g-“/./ﬁ‘ A rAOR) R UHEBGEREB VI —LA LNV < TYRAEZVE
Mr.KenNoda E77=AF
Musical Assistant to James Levine on the Artistic Administration of the
Metropolitan Opera.
Pianist
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Studied with Daniel Barenboim and performed as soloist with such orchestras as the Berlin, Vienna,
New York, Orchestre de Paris, London, and so on.

As accompanist to Kathleen Battle, Perlman, Zukerman, Hildegard Behrens, Maria Ewing, and so on.
He has been a regular participant at the Marlboro Music Festival since 1999.

At the Met, he devotes much of his time to the training of young singers in the Lindemann Young
Artist Development Program and also gives opera and lieder master classes at Juilliard.
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The wealth of vocal talent in Japan is a well-known fact among opera administrators and voice educators in the United States
and in Europe. As the Dramatic Advisor for the Juilliard School's Master of Music and Graduate Diploma program, I am very
happy that Juilliard and IFAC have established the Juilliard Prize, and that we have this opportunity to work with and hear some
of the most spectacular talent in Japan. I speak on behalf of our faculty in saying that we are consistently impressed not just
with the talent, but also with the training, focus, and work-ethic that our Japanese students display. As a teacher, I always delight
in working with Japanese students on deepening and enriching their performance as singers and as actors. They are
extraordinarily responsive to our teaching, and always work hard to succeed at the challenges we present. The faculty and I are
very grateful for Dr. Handa’ s continued efforts to advance Japanese vocalists and provide them this fantastic opportunity to sing
for us.

At the Juilliard School, we are committed to discovering the greatest talent in the world, and to help these young musicians
progress towards a career and succeed on the world's stages. IFAC and the Juilliard Prize have created a great opportunity to
continue this work and allow us at Juilliard to help the greatest talent in Japan reach its fullest potential. The visionary
leadership of Dr. Haruhisa Handa enables this great new tradition to continue. We are looking forward to many years of great
results, and many great careers that can be born here.

I am especially excited to be taking part in the IFAC-Juilliard venture for several reasons. My parents are first-generation
Japanese who emigrated to the USA shortly before I was born. It was during our annual summer trips to Japan that I first
developed my taste for opera as a small child when I became a fan of Kabuki theatre. (Because Kabuki is so operatic!) Juilliard
has been very important to me ever since I was seven years old when I entered the Pre-College Division. And it was at Juilliard
a few years later when I sang in the children’ s chorus of LA BOHEME, an experience that forever made me an opera lover.
More recently, I have been a guest coach at Juilliard for opera and lieder repertoire since 2005. So from childhood to adulthood,
Japan and Juilliard have enriched my life.

I have been working for Maestro James Levine at the Metropolitan Opera as his musical assistant for 23 seasons. As all
Japanese operagoers know, the Met has made several tours to Japan since 1975 and has a great affection for the Japanese people.
And in 2010, the Metropolitan Opera Lindemann Young Artist Development and Juilliard Vocal Program began a partnership. To
name just one result, Takaoki Onishi had the chance to sing with Maestro Levine and the Met Orchestra this past season in a
concert of opera scenes.

Although by birth I am a NISEI, I feel equally Japanese and American. So I am tremendously happy to visit you and proudly
discover new Japanese talent to bring back to America.
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Details of Pre-screening

Pre-screening

Date Tokyo : Monday, July 1 and Tuesday 2 Osaka : Thursday, July 4

Venue Tokyo : Hamarikyu Asahi Hall Osaka : Ishihara Hall

Audition Please fill out the six song titles on the application form in advance. At Pre-screening, please select
Repertoire  two from this repertoire. (Judges may ask you to stop at any time during singing).

An Italian art song or aria from 18th century or before
A song in English (not a translation)

A third selection in any language

An aria from an opera or oratorio

One German Lied

One French Melodie

Accompanist Please bring your own accompanist for this audition

Judges Prof. Yoshinobu Kuribayashi (IFAC Vice Chairman), Prof. Marcella Reale, Dr. Haruhisa Handa (IFAC Chairman)
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Details of Pre-screening and Final Competigign
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Detail of Workshop

Workshop (for qualifiers)

Date Monday, July 29 and Tuesday, July 30 = Accompanist Please bring your own accompanist for this workshop.

Venue Dai-ichi Seimei Hall Instructors  Brian Zeger (The Juilliard School, artistic director of vocal arts)

Ken Noda (Metropolitan Opera Musical assistant to James Levine)

¢ Free admission to the public for this workshop.
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Details of Final Competition

Partl — Final Judgment Part2 — Final Winners Judgment
(as first-stage audition to The Juilliard Scho

Date Monday, September 9 and Tuesday, September 10 Date Tuesday, September 10 at 21:30
Venue The Opera House in New National Theatre, Tokyo Venue The Opera House in New National Theatre, Tokyo
Repertoire  Same as Pre-screening Repertoire  Same as the Pre-screening

Accompanist Please bring your own accompanist Accompanist Please bring your own accompanist

for this audition for this audition

Instructor  David Paul Judges The Juilliard School professoriate
(Acting for Singers, Vocal Arts, The Juilliard School) (Live Broadcast by Satellite)

% Both Pre-Screening and Finals will be open to the public.
13
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-Graduate Diploma 73(iBT), writing score 1121 F - Master of Music 89(iBT), writing score 2121 F
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http://www.ifac.or.jp/
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| Qualifications for applying

¢ A person who should be Japanese citizenship with vocal ability equal to or higher
than music college graduation, up to age 40.

* A person who is eager to study at The Juilliard School.

¢ A person who has a desire to study English.

% You have to submit TOEFL score to The Juilliard School until February 15, 2014. There are five months till the
deadline after the finals. If you need gaining English skills, IFAC provide you intensive English training.
The minimum required TOEFL score is : 73 (iBT) with a minimum writing score of 11 for Graduate Diploma
89 (iBT) with a minimum writing score of 21 for Master of Music

I what you need for applying (no Application fee is required.)

Prescribed application form
A letter of recommendation

3 photos (4cm X 5cm)  Please fill out your name on the back of the three.
Attach one to the application form and enclose the remaining two.

I How to apply Please send the above documents to the address below.

{Mailing Address for Applications)
Bishiken bldg. 2nd floor, 2-18-9 Nishiogi-minami, Suginami-ku, Tokyo 167-0053 Japan

| Acceptance period application forms

Saturday, June 1 - Friday, June 21

% Admission ticket to examination and details about the Pre-screening Audition will be
sent to you by June 28. If you do not receive these documents, please contact IFAC.

(For More Information)
The International Foundation for Arts and Culture (IFAC)
Tel: +81-3-5336-3507 (9am - 6pm Monday -Friday)
http://www.ifac.or.jp/

Personal information on the application form for IFAC-Juilliard Prize Singing Competition will be
used only for this audition.

All documents you send to IFAC will be used only for the purpose of the audition, and these
documents will not be returnable.
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Message from Mr. Takaoki Onishi, winner of the inéugurﬂ;

e

L=

The experience of winning the first IFAC - Juilliard Prize Competition and then taking the final
audition for The Juilliard School in New York in February seems like a dream. I am full of gratitude
to Chairman Dr. Handa, who opened the path in Japan to taking the entrance examination for The
Juilliard School.

As you know, The Juilliard School is renowned throughout the world because it stands at the
pinnacle of music education and attracts top-level students from around the world to produce
top-level musicians. Naturally, I learnt a lot from the invaluable experience of taking the entrance
examination for The Juilliard School. In keeping with The Juilliard School’s policy of “commitment
to society through art”, being examined in the audition tested my abilities comprehensively. At the
reception held before the second part of the audition I remember the Artistic Director of Vocal Arts,
Dr. Brian Zeger, telling me that “at the audition we look for human qualities”. I was deeply
impressed by the education policy at The Juilliard School because it doesn’t just teach music but
fosters people who are also fine musicians.

In addition to the test of singing skills, the school tested in various other ways, in a written test,
through diction coaching, interview, and so on. And of course I had to deal with all these tests in
English. In answering questions about the background to the songs I sang in the practical
examination and in demonstrating the required knowledge of musical vocabulary, simple English
was not enough, particularly in the interview and written examination. So, for someone like me who
has had no experience overseas using English, my greatest obstacle was English. For the candidates
for whom English is a foreign language, the first barrier to overcome is the TOEFL. I ended up
having to face the examination after a very short period, just under three months. And the all
important auditions and tests were also going on at the same time, so it was a rather difficult
situation I faced. However, with the help of very
thorough tuition by a teacher from Eiken-ikkyu/
TOEIC/ TOEFL Juku who I discovered through the
audition process, my TOEFL score remarkably
improved.

The road to Juilliard is long and hard, but all the
experiences of those who take the audition will
surely enrich their musical lives. For my part, I will
put what I have I learnt for the audition to good use
and keep on moving forward.

I look forward to a large number of talented
singers gathering again this year. I hope that they
too receive the wonderful benefits that I did and I
look forward to them joining the fold of candidates
who are granted the enriching experience of taking
the entrance examination for The Juilliard School. I
offer my best wishes to you all.

Takaoki Onishi

uilliard Prize in 2009

-
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Attending the 2nd IFA
il .

Unexpectedly being chosen for the IFAC-Juilliard Prize in this audition is the greatest thing that has
ever happened to me. What's more is that through this audition I came upon a definite goal and am

now spending every day with a fresh outlook, and I'm truly grateful for that. As a result, I was able to
reach a decision to study abroad in New York. By attending the audition, I realized that the
experience was more valuable than I thought, and I was impressed by how seriously the sponsors of
the audition and the instructors from the Juilliard School of Music considered the vocalists and the
future of music.

At the workshop during the final round, Juilliard School of Music instructor Brian Zeger’s words left
a lasting impression on me. He said that he “puts great importance on the humanity of the vocalist”
and is “always considering the relationship with the audience.” The ideas that “the humanity of a
vocalist inevitably shows itself in her singing” and “by deepening the relationship between the
musician and the audience (society), the art of music contributes to society” had a sobering effect on
me as a vocalist.

What further surprised me was that such a great opportunity to receive the same individual
instruction as an actual open lesson was offered to everyone with aspirations in music, no matter
their age and without charge. While the fact that it was open to the public caused a certain tension in
the auditioning vocalists, I felt that it contributed greatly to a feeling of rapport between the vocalists
and the audience that was valuable to the audition.

There were times when I attended recitals and auditions without much success, but I was
encouraged by the words of those around me that said a new door would open if I persistently
continued. By taking up the challenge of this audition, several strokes of good fortune intersected,
and I have been given the chance to move on to a new arena. Through the audition, I have learned
important lessons, both musical and related to my personal lifestyle.

I would like other people who love singing to receive the same wonderful opportunity. It makes me
very happy to think that there will be more fellow vocalists improving themselves and interacting
with society through music. Please challenge yourself without apprehension and without fear. In
doing so, I'm sure that you will make new discoveries.

In closing, I would like to extend my gratitude to everyone who has cheered and supported me up
to now and to everyone involved in this audition. I truly thank you.

Mizuho Takeshita
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Application Requirements for Admission to The Juilliard School

IFAC * V2V 7 — FREFEZEEZRZ, T2V 77— FEER 2 KGR (R ER) HIADEE LA
FTOFEHZY 2) 7= FERFEICRETZRENDH D ET, dbL<IE, Va7 —FEREDORK
Tz 7Y A b TAAHIAD TS ORINER] 2, TBRIET W,

http://www juilliard.edu/

The winner of IFAC-Juilliard Prize must submit the following for admission to The Juilliard School.

Please read the “Program Information and Application Requirements” section on Juilliard’s website
carefully.
http://www juilliard.edu/

I ;A1 Application

20I3FF1IZHIHE TICH, (IZAIHETIS, Y2V 7= FEEBICH K5 IZHED FEW)
Must be submitted by December 1, 2013.

I AR AEWSE, Official Transcript

AEHDRAE NIz D%, 201442 [ 15 HE Tlchh,
Must be submitted indicating that the graduation date is no later than February 15, 2014.

I I v ¥ A Essay

HEAHO L LT, 2013 E12ATHE TP, Ty A0 7F—=i, Y2V 7—RFEghi& v iiesh
T, abllld, DY 2V 77— FEREY 2 7Y A M ITHRITITE W,

All applicants are required to submit an essay as a component of the Application for Admission.

The Juilliard School has specific topics for the essay. These are found on their website shown above.

| TOEFL

201442 15H % Tl TOEFLAR a7 &,

ANACBREZZAaA7E, LFDEBH TY, Ak, ¥5r HHD £9., ZOMIC, HER S JENRE
B ET,

e L a— AT UL, ST 07X r T ar118bll,

REBEH8IMGBN L L, SAT 02T a 218 L,

The minimum required TOEFL score is:
73 (iBT) with a minimum writing score of 11 for Graduate Diploma.
89 (iBT) with a minimum writing score of 21 for Master of Music by February 15th, 2014.

e JEEMIREAN (NPO)

0 2 1A S LB 2 (IFAC) 1D C

About the International Foundation for Arts and Culture (IFAC)

Fre JFEMRENEN (NPOIEN) AR ZSUbkill2 (The International
Foundation for Arts and Culture:IFAC) l&. %285 KT =MiBEA NV M2\ U
T B HEUETE B OB 21757212, 19964 ISRV L SN NS AT T, 1999
ISR KD RE JEE FITREIE N (NPOTEN) OS2 2 3 £ LTz,

IFACIX. £ DJj & DTHFFITXD, 201343 A BIFE. #12,000 N DN e &
BEANREBZHTHLTALEDX L X IFACOHMNE#FICEF 3 528
DENBECEADNSL . Y ARDIEFNC N T B BB TO%E., . &6t
ZHOWTEDET,

M CTlE L K EIFAC, #EFEIFAC, A—A N F VU VIFACH, ZNZ N BIHEIC KD
SRHMAE L THBILTH DX CRERNIRIEAN . RELNIRIEN MR
N) o HARIFACIE, TN 5 Oifgs B A L IO 1 ) - 52 85 B R 72 IR B | N RS
BV ThRA IR =0, Ak 2 FE L TV Ed,

The International Foundation for Arts and Culture (IFAC) is a non-profit
organization established for the purpose of promoting social welfare activities
through music and arts-related events. Founded in 1996, it was officially
recognized as NPO (authorized non-profit organization) by the government of
Tokyo in 1999.

After its foundation, IFAC has been greatly supported by a number of people. It
has approximately 2,000 individual and corporate members as of March 2013.
Many corporations and individuals have given their approval to IFAC’s objectives
and have contributed, assisted, and supported its activities in various ways.

IFAC has established IFAC-USA, IFAC-UK and IFAC Australia. These organizations
are charitable entities in accordance with the laws of the respective countries. IFAC
maintains broad cooperative relationships with each of these organizations and
carries out art and welfare-related activities internationally in collaboration with

each other.
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August 28, 2003

Opera "La Traviata of Genroku Era"
Opera “La Traviata” in three acts by
Giuseppe Verdi

Venue: Shinjuku Bunka Centre, Tokyo
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November 14, 2002
Harmony as precious Opera

“Prince Shotoku”
Venue: Shinjuku Bunka Centre, Tokyo
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May 30, 2004
Opera "Yang Guifei"
Venue: Tiangiao Theatre,
Beijing, China
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September 2, 2004
Opera "La Bohéme in Taisho Era"
Opera "La Bohéme” in four acts by G. Puccini
Venue: Yu-port Kan-i-Hoken Hall

September 15, 2005
Opera "Le Nozze di Figaro at
the Hinamatsuri Girls”
Venue: Yu-port Kan-i-Hoken Hall
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October 19-21, 2005
Super Opera "Yang Guifei"
Venue: Shinjuku Bunka Center
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September 16, 2006
Opera "Rigoletto in Japan"
Opera “Rigoletto”
in three acts by G. Verdi
Venue: Shinjuku Bunka Center
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September 27 & 30, 2009
Opera "Don Giovanni - The Phantom-Avatar of Zeus"
Opera " Don Giovanni” in three acts by W. A. Mozart
Venue: Shinjuku Bunka Center
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Activities of “IFAC Opera”
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September 13, 2007
Opera "Lustful Falstaff in Edo Period"

Opera "Falstaff” in three acts by G. Verdi
Venue: Tokyo Bunka Kaikan
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September 19 & 21, 2008

Opera "Lustful Falstaff in Edo Period"
Opera "Falstaff” in three acts by G. Verdi Shinjuku Bunka Ce
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September 24 & 26, 2010
Opera "Nabucco - Our Beloved Earth”
Opera "Nabucco" in four acts by G. Verdi

Venue: Shinjuku Bunka Center -





